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CATALOGUE 


RARE  XVIII  CENTURY  GOLD  SNUFF  BOXES 
FINE  IVORY  MINIATURES 

AND  AN  UNUSUAL  COLLECTION  OF 

FRAMED  XIX  CENTURY  FAN  STAVES 

BY  CELEBRATED  ARTISTS 


TO  BE  SOLD  AT  PUBLIC  AUCTION 

SATURDAY  AFTERNOON,  DECEMBER  9th,  1933 
AT  2  O'CLOCK 


ON  EXHIBITION 
SUNDAY.  DECEMBER  3RD,  FROM  2  TO  5  P.  M. 
Continuing  Daily  from  9  A.  M.  to  6  P.  M.  Until  Time  of  Sale 


SALE  Conducted  by  MR.  HARRY  HIRSCHMAN 


CONDITIONS  OF  SALE 


1 .  The  highest  bidder  to  be  the  buyer,  and  if  any  dispute  arise 
between  two  or  more  bidders,  the  lot  so  in  dispute  shall  be  immediately 
put  up  again  and  resold.  Undersigned  may  withdraw  or  recall  any 
article  where  there  are  less  than  two  bidders. 

2.  The  purchasers  to  give  their  names  and  addresses  and  to  pay 
down  a  cash  deposit,  or  the  whole  of  the  purchase  money,  if  required, 
in  default  of  which  the  lot  or  lots  so  purchased  to  be  immediately  put 
up  again  and  resold. 

3.  The  lots  to  be  taken  away  at  the  buyer's  expense  and  risk 
upon  the  conclusion  of  the  sale  and  the  remainder  of  the  purchase 
money  to  be  absolutely  paid  or  otherwise  settled  for  to  the  satisfaction 
of  the  Rains  Auction  Rooms,  Inc.  on  or  before  delivery;  in  default  of 
which  the  undersigned  will  not  hold  themselves  responsible  if  the  lots 
be  lost,  stolen,  damaged  or  destroyed,  but  they  will  be  left  at  the  sole 
risk  of  the  purchaser. 

4.  The  Rains  Auctions  Rooms,  Inc.  exercises  great  care  to  cat- 
logue  every  lot  correctly  and  endeavors  therein  and  also  at  the  actual 
time  of  the  sale  to  point  out  any  error,  defect,  or  imperfection,  but 
guaranty  is  not  made  either  by  the  owner  or  the  Rains  Auction  Rooms, 
Inc.,  of  the  correctness  of  the  description,  genuineness,  authenticity  or 
condition  of  any  lot,  error  of  cataloguing  or  imperfection  not  noted  or 
pointed  out.     Every  lot  is  sold  "as  is"  and  without  recourse. 

5.  To  prevent  inaccuracy  in  delivery  and  inconvenience  in 
settlement  of  the  purchases,  no  lot  can  on  any  account  be  removed 
during  the  sale. 

6.  If,  through  any  course  whatsoever  an  article  purchased  cannot 
be  delivered  in  as  good  condition  as  the  same  may  have  been  at  the 
time  of  its  sale,  or  should  any  article  purchased  thereafter  be  stolen  or 
misdelivered,  destroyed,  or  lost,  the  undersigned  is  not  to  be  held  liable 
in  any  greater  amount  than  the  price  paid  by  the  purchaser. 

7.  Upon  failure  to  comply  with  the  above  conditions,  the  money 
deposited  in  part  payment  shall  be  forfeited  as  liquidated  damages;  all 
lots  uncleared  within  the  time  aforesaid  shall  be  resold  by  public  or 
private  sale,  without  further  notice,  and  the  deficiency  (if  any)  attend- 
ing such  resale  shall  be  made  good  by  the  defaulter  at  this  sale,  together 
with  all  charges  attending  the  same.  This  condition  is  without 
prejudice  to  the  right  of  the  Rains  Auction  Rooms,  Inc.  to  enforce  the 
contract  made  at  this  sale,  without  such  resale  if  they  think  fit. 

8.  The  right  to  bid  is  reserved  by  or  on  behalf  of  the  seller, 
under  the  personal  property  law  of  the  State  of  New  York. 

9.  Buying  or  bidding  by  the  Rains  Auction  Rooms,  Inc..  for 
responsible  parties  on  orders  transmitted  by  mail,  telegraph  or  telephone 
will,  if  condition  permit,  be  faithfully  attended  to  without  charge.  All 
such  bids  will  be  u.sed  competitively.  Any  purchase  so  made  will  be 
subject  to  the  foregoing  conditions  of  sale. 

The  Rains  Auction  Rooms,  Inc.  are  in  no  way  responsible  for  the 
charges  or  manner  of  delivery  of  goods  purchased  at  this  sale. 

Rains  Auction  Rooms.  Inc. 


THE  ALEXANDER  PRESS,  tl4-ll«  WEST  27TH  STREET,  N.  Y. 


All  articles  purchased  at  this  sale  will  be  subject  to  payment  of  the  New  York  Sales  Tax 
of  one  per  cent  (1%)  on  the  purchase  price,  except  where  the  purchaser  signs  the 
certificate  required  by  law  that  the  article  was  purchased  for  re-sale. 


Saturday  Afternoon.  December  9th,  1933 

AT  2:15  O'CLOCK 


MINIATURES  AND  ENAMELINGS 

1.   Painted  Miniature  of  Mme.  Le  Bran  Peintre 

French,  Empire  Period 

In  gilt  metal  frame. 


2.  Empire  Miniature  on  Ivory  of  a  Lady  and  Child 

French,  circa  1810 

In  gilt  frame. 

3.  Miniature  of  a  Gentleman  S.  Rochard:  English,  1820 
Finely  painted  portrait  of  a  young  man:  in  chased  gold  frame, 
hair  locket  back. 


4.  Miniature  on  Ivory  of  Princess  Mme.  de  Lainbelle 

French.  Louts  XVI  Period 
Oval,  finely  painted  portrait:  in  gold  frame. 

5.  Miniature  of  a  Lady  as  Flora     French.  Louis  XVI  Period 
In  original  paste  frame. 

6.  Miniature  on  Ivory  of  a  Young  Girl    English,  circa  1800 
In  gold  frame. 

7.  George  III  Miniature  on  Ivory  of  Sir  John  Hudson, 

Governor  of  St.  Helena  English,  circa  1800 

Bust  portrait  of  a  gentleman,  wearing  red  coat  with  white  cravat; 
mounted  in  gold  frame. 
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8.  Miniature  on  Ivory  of  a  Young  Lady 

French,  Louis  XVI  Period 
Finely  painted  portrait  of  a  young  girl  in  white  dress;  mounted 
in  heart-shaped  frame  of  gold  and  silver,  mounted  with  rose 
diamonds. 

9.  Miniature  on  Ivory  of  Lovers 

Watteau  School;  French.  Louts  XVI  Period 

10.  Miniature  of  a  Gentleman    A.  PUmer:  English,  circa  1780 
In  gilt  frame. 

11.  Miniature  of  a  Lady  F.  Ferriere;  French,  circa  1820 
In  white  gown  and  red  bonnet;  mounted  in  gilt  metal  frame. 

12.  Miniature  of  a  Lady  Smart:  English,  XVIII  Century 
In  metal  frame. 

13.  Painted  Miniature  of  a  Gentleman 

Hoskins:  English.  XVI  Century 

In  ormolu  frame. 

14.  Miniature  of  a  Lady  with  Basket  of  Flowers 

French,  Louis  XVI  Period 
In  brown  and  blue  gown,  mounted  in  gilt  metal  frame.  From 
the  collection  of  Mrs.  Henry  Oppenheim. 

15.  Miniature  of  an  Admiral     F.  Fernere:  French,  circa  1820 
In  carved  and  giltwood  frame. 

16.  Circular  Miniature  on  Ivory  of  a  Lady 

English,  circa  1800 

Young  woman  in  pink  and  black  gown,  shown  on  a  balcony; 
mounted  in  chiseled  ormolu  frame. 

17.  Miniature  of  a  Lady  French.  Louis  XVI  Period 
Oval,  in  pink  and  blue  gown,  wearing  a  necklace  of  pearls. 
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18.  Miniature  on  Ivory  of  a  Lady 

Richard  Cosvuay ;  English,  circa  1780 
Oval,  finely  painted;  in  ormolu  frame  with  white  enameled 
banding. 

19.  Enameled  Miniature  of  the  Duke  of  Orleans,  Regent 

OF  France  W.  Bursh:  English,  1721 

Small  oval  miniature  of  the  duke  in  mauve  cloak;  in  gold  frame. 
From  the  collection  of  Sir  Augustus  Webster,  Bart. 

20.  Painted  Miniature  of  a  Girl        English.  XVIII  Century 
In  gilt  frame. 


21.  Painted  Miniature  on  Ivory  of  a  Lady 

Smart:  English.  XVIII  Century 

In  gilt  frame. 


22.   Painted  Miniature  on  Ivory  of  the  Prince  of  Wales 

Joseph  Lee;  English,  1780-1853 
Mounted  in  chased  gilt  frame  with  ebony  back. 
From  the  collection  of  Sir  Augustus  Webster,  Bart. 


23.  Miniature  on  Ivory  of  a  Lady 

Richard  Cosway:  English,  circa  1780-1800 
Beautifully  painted  portrait  of  a  young  woman,  in  white  gown 
with  yellow  bowknot;  mounted  in  ivory  frame  surrounded  by 
gold  beaded  banding. 


24.  George  I  Miniature  of  a  Gentleman 

W.  Prewitt:  English,  circa  1700 
Man  in  brown  coat  with  white  cravat:  in  gold  frame. 

25.  George  III  Gold  Ring,  Set  with  Cameo  Silhouette  of 

Sir  Bernard  Turner  English.  1784 

Oval,  black  and  white  cameo,  inscribed  "B.  T,  died  June  15, 
1781." 

From  the  collection  of  Lady  Mount  Stephen. 
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26.  Miniature  on  Ivory  of  a  Lady 

Peter  Lens;  English.  XVIII  Century 
In  blue  and  white  gown  and  white  cap:  set  in  oval  gold  frame. 
Can  be  used  as  necklace  or  collar  clasp. 
From  the  collection  of  Mrs.  F.  A.  Ellis. 

27.  Miniature  of  a  Lady 

Rosalba  Carriera:  French.  Louis  XVI  Period 
Finely  painted:  mounted  in  ormolu  frame  with  red  velvet 
banding. 

From  the  collection  of  Lady  Mount  Stephen. 


28.  Miniature  OF  Queen  Elizabeth  Oliver;  English,  circa \600 
In  gold  peaky  case. 


29.  Painted  Miniature  of  a  Lady    Cooper;  English,  circa  1650 


30.  Miniature  of  a  Lady  and  Cupid 

Angelica  Kauffmann :  English.  XVIII  Century 
In  gold  frame:  has  opalescent  enameled  back  with  gold  and 
enamel  rosettes. 


31.  Miniature  on  Ivory  of  a  Gentleman 

A.  Plimer;  English,  circa  1780 
In  blue  coat  with  white  cravat:  mounted  in  gold  frame. 

[SEE  ILLUSTRATION] 


32.  Miniature  on  Ivory  of  Signora  Frustina  Bordoni 

Bernard  Lens;  English,  1726 
In  yellow  and  blue  gown  with  lace  collar  and  pearl  necklace. 
Oval,  finely  painted  portrait:  mounted  in  gilt  frame;  signed 
at  left. 

[SEE  illustration] 


33.  Miniature  of  a  Boy  in  Armor 

S.  Cooper;  English,  circa  1650 


In  gold  frame. 


[SEE  illustration] 
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34.  Painted  Miniature  on  Ivory  of  a  Gentleman 

John  Hoskins:  English,  XVII  Century 
Signed  and  dated  "1648"  at  left:  mounted  in  gilt  frame. 

[See  Illustration  on  Page  6] 

35.  Pair  of  Miniatures  of  Infant  Bacchanals 

French,  Louis  XVI  Period 
Oblong,  finely  painted;  in  gilt  frames  with  leaf  banding  and 
beaded  borders. 

36.  Silver  and  Cr'ystal  Double  Reliquary 

Spanish.  XVII  Century 
With  portraits  of  the  Saviour  and  Virgin  Mary. 


37.  Painted  Miniature  of  a  Lady 

A.  Plimer:  English,  Early  XVIII  Century 
Bust  portrait  of  a  young  woman  in  white  gown,  with  memorial 
miniature  on  reverse:  set  in  blue  glass  frame. 
From  the  collection  of  Lady  Mount  Stephen. 


38.  Miniature  on  Ivory  of  a  Lady 

F.  Meyer,  R.A.;  English.  XVIII  Century 
Finely  painted,  in  lavender  gown  with  white  collar:  in  gold 
frame  with  red  leather  case. 


39.  George  III  Enameled  Miniature  of  a  Girl 

Signed  Peat;  English,  1790 

In  gold  frame. 


40.  Pair  of  Miniatures  on  Ivory  of  a  Lady  and  Gentleman 

AndreuJ  Robinson:  English,  1810 
Beautifully  painted  portraits  of  a  lady  in  white  gown  and  a 
gentleman  in  blue  coat;  in  ormolu  frames.  Signed  in  upper  left, 
"A.  R.,  1810." 
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41.  FfNELY  Painted  Miniature  of  a  Young  Girl 

Englehardt :  English,  circa  1780 
Oval,  in  ormolu  frame  with  outer  blue  velvet  frame. 


42.   George  III  Painted  Miniature  on  Ivory  of  a  Young  Girl 
WITH  Bird  English,  circa  1810 

Oval  portrait  of  child  holding  dove:  mounted  in  gold  frame  with 
hair  locket  back. 


43.  George  III  Miniature  on  Ivory  of  a  Gentleman 

Oval:  man  wearing  green  coat  with  white  cravat:  mounted  in 
gold  and  blue  enamel  frame  surrounded  by  row  of  old  mine 
diamonds. 


44.  Pair  of  Painted  Miniatures  of  a  Prince  and  His  Consort 
English,  Early  XVIII  Century,  probably  by  Bernard  Lens 
Finely  painted  and  mounted  in  silver  wire  effect  frames. 


45.  Miniature  of  a  Lady 

Edward  Green  Malvone:  English.  XVIII  Century 
In  gold  snake  frame  with  black  enamel. 

[See  Illustration  on  Page  10] 


46.  Painted  Miniature  on  Ivory  of  Lady  Huntingdon 

Richard  Cosway;  English,  circa  1780 
Oval,  finely  painted  portrait  of  a  young  lady:  in  gold  and  enamel 
frame,  fitted  in  red  leather  case. 

From  the  collection  of  Lady  Mount  Stephen.  Accompanied  by 
newspaper  clippings. 

[See  Illustration  on  Page  10] 


9 


10 


47.  Painted  Miniature  of  Katherine.  First  Duchess  of 

Norfolk  After  Holbein:  English.  XVIII  Century 

Wearing  a  white  and  brown  gown;  mounted  in  chiseled  ormolu 
frame. 

[see  illustration] 


48.   Painted  Miniature  on  Ivory  of  a  Lady 

A.  Plimer:  English,  circa  1780 
Oval,  finely  painted:  mounted  in  gold  frame  studded  with  gen- 
uine rose  diamonds  and  cabochon  rubies:  signed  and  dated  at 
lower  right.     (Ivory  slightly  cracked.) 
From  the  collection  of  Mrs.  F.  A.  Ellis. 

[see  illustration] 


49.  Two  Miniatures  on  Ivory  of  Gentlemen 

Englehardt:  English,  circa  1780-1810 

Finely  painted  and  mounted  in  carved  gilt  frames  with  outer 
frames  of  rosewood. 


50.   Miniature  on  Ivory  of  a  Man 

James  Albee:  English.  1800 
In  blue  coat  with  white  cravat;  mounted  in  gold  frame  in  the 
form  of  a  snake. 


51.  XVII  Century  Painted  Miniature  of  General  George 

Monk,  Duke  of  Albemarle.  1608-1670 

5.  Cooper;  English,  circa  1650 
Finely  painted  portrait  of  the  duke,  prominent  in  the  Crom- 
wellian  and  Restoration  periods. 

52.  Miniature  on  Ivory  of  Scotch  Military  Officer 

Kenneth  MacKay:  Scotch,  1827 
Finely  painted  and  mounted  in  chased  gold  frame  with  locket 
back  containing  lock  of  hair. 
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53,  -Miniature  on  Ivory  of  Children 

Samuel  Shelley:  English,  XVIII  Century 
Finely  painted.  Children  dressed  in  colorful  costumes;  in  gilt 
metal  frames. 


54.  Georoe  III  Miniature  of  the  Hon.  Mrs.  Thomas  Witham 
Coventry  A.  Plimer:  English,  circa  1780 

In  gold  frame. 


55.  Oval  Enameled  Miniature  of  a  Gentleman 

H.  Bone:  English.  XVIII  Century 
Mounted  in  original  ormolu  frame. 


56.  Finle  Enameled  Miniature  of  Marie  Therese  of 
Austria,  Wife  of  Louis  XIV 

Pettito:  French.  Early  XVIII  Century 

[see  illustration] 


57.  Pair  of  Important  Enameled  Plaques 

French.  Early  XVIII  Century 
One  of  Queen  Anne  of  Austria,  mother  of  Louis  XIV;  the  other 
of  Mile,  de  Lavalliere,  the  first  woman  of  the  Court  of  Louis  XIV. 

[SEE  ILLUSTRATION] 


GOLD  AND  SILVER  SNUFF  BOXES,  ETUI  CASES, 
CHATELAINES,  ETC. 

58.  Silver  Gilt  Nilo  Enamel  Bodkin         Russian,  circa  1820 

59.  Silver  and  Pearl  Oblong  Snuff  Box     French,  circa  1820 

60.  George  III  Silver  Oblong  Snuff  Box     Birmingham.  1818 

Plain,  hinged  cover  with  engraved  inscription. 
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61.   George  III  Silver  Oblong  Snuff  Box 

T.  Simpson  &  Son.  Birmingham,  1812 
Finely  engraved  with  leaves,  scrolls  and  flowers;  hinged  cover. 


62.  William  IV  Silver  Oblong  Box 

Joseph  Willmore;  Birmingham.  1829 
Reeded  sides,  engine  turned  top  and  bottom:  crested. 


63.   George  III  Silver  Oblong  Snuff  Box 

John  Shaw:  Birmingham,  1804 
Finely  engine  turned:  gilt  interior. 


64.  George  III  Silver  Oblong  Snuff  Box     Birmingham,  1820 


65.   Silver  Nilo  Enamel  Box  Russian,  area  1780 

Oblong,  all  over  beautifully  engraved,  the  lid  with  mythological 
scene. 


66.  Unusual  Silver  and  IVIother  of  Pearl  Reading  Glass 

English.  XVIII  Century 

67.  Miniature  on  Ivory  and  Tortoise  Shell  Snuff  Box 

French.  Empire  Period 
Circular,  with  finely  painted  miniature  on  ivory  of  lady  inserted 
in  amber  colored  tortoise  shell  box. 


68.  Silver  Nilo  Enamel  Box  Russian,  circa  1820 

All  over  finely  enameled,  the  lid  with  scene  of  lovers  in  garden. 


69.  Gi-:oRGE  III  Silver  Circular  Box  Lonc/on.  1810 

All  over  finely  engine  turned:  monogrammed. 


70.   Ivory  and  Tortoise  Shell  Snuff  Box  with  Miniature  of 
Napoleon  as  a  Young  Man  French,  circa  1800 
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71.  Silver  Gilt  Nilo  Enamel  Snuff  Box 

Russian,  Early  XVIII  Century 

72.  German  Silver  Gilt  Oblong  Repousse  Snuff  Box 

Augsburg,  circa  1780 

Beautifully  chased,  the  cover  finely  repousse  depicting  mythologi- 
cal scene. 

73.  George  III  Silver  Gilt  Two-compartment  Box 

London,  1815 

74.  Unususal  George  III  Silver  Double  Snuff  Box 

Birmingham,  1809 

Finely  engraved,  depicting  scrolls  and  flowers;  double  hinge  vi^ith 
two  compartments. 

75.  George  III  Pinchbeck  Heart-shaped  Snuff  Box 

English,  circa  1784 

Hinged  cover  enriched  with  finely  painted  miniature  of  Capt. 
James  Wilson.  R.I.;  monogrammed  below,  interior  with  mourn  - 
ing miniature. 

76.  Gold  and  Blue  Enamel  Bodkin         French,  Empire  Period 

77.  George  III  Circular  Gold  Patch  Box  with  Wedgwood 

Miniature  Circa  1800 

Of  very  fine  amber  color  tortoise  shell,  the  cover  containing 
specimen  blue  and  white  Wedgwood  cameo  top,  with  figures  of 
children  and  dog  in  allegorical  style. 

78.  Unusual  George  III  Silver  Traveling  Salt  and  Pepper 

Box  T.  Phipps  and  E.  Robinson:  London,  1799 

79.  George  IV  Silver  Gilt  Oblong  Snuff  Box 

T.  B.:  London.  1822 
Engine  turned  top  and  bottom,  repousse  banding  ornamented 
with  leaves  and  scrolls. 
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80.  Silver  Gilt  Oblong  Box  French,  Louts  XVI  Period 
Set  with  miniatures  in  gouache  of  balooning  subjects. 

[SEE  ILLUSTRATION] 

81.  George  IV  Gold  and  Silver  Gilt  Oblong  Snuff  Box 

London,  1822 

Engine  turned  sides,  the  lid  enriched  with  solid  gold  plaque 
repousse  in  high  relief,  depicting  battle  scene. 

[SEE  illustration] 

82.  Charles  I  Oval  Tobacco  Box  English,  circa  1635 
Engraved  and  pierced  with  royal  arms,  with  portrait  of  Charles  I 
in  lid.                    [SEE  illustration] 

83.  Silver  Gilt  Box  with  Enamel  Plaque 

French,  XVIII  Century 
Finely  chased  box,  enriched  with  scroll  and  floral  motifs;  enriched 
with  enameling  depicting  Swiss  landscape. 

84.  Silver  Gilt  Olong  Box  French,  Early  XIX  Century 
Finely  engine  turned,  the  cover  enriched  with  painted  miniature 
on  ivory  depicting  landscape. 


85.  George  III  Silver  Box  Lonc/on,  1792 
Oval,  repousse  with  leaves,  scrolls  and  cherub  heads;  cover  en- 
riched with  finely  engraved  coat  of  arms. 

86.  Silver  Nilo  Enamel  Box  Russian,  circa  1780 
Oblong,  the  lid  finely  engraved  depicting  castle. 

87.  Unusual  Pinchbeck  Chatelaine  with  Etui  Case 

French,  Louis  XV  Period 
Suspended  etui  case,  with  fittings  beautifully  chased  and  repousse 
with  figure,  scroll  and  floral  motifs. 

88.  Miniature  of  a  Lady,  Set  in  Gold  and  Compogitiom 

Snuff  Box  Richard  Cosway,  English,  XVIII  Century 

89.  Rare  George  III  Silver  Oblong  Nutmeg  Grater 

London,  1818 

AH  over  engine  turned,  interior  of  cover  with  engraved  crest. 
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90.  Gold  and  Tortoise  Shell  Box  French.  Louis  XVI  Period 
The  cover  beautifully  enriched  with  finely  painted  oval  miniature 
on  ivory  of  a  French  court  beauty:  in  gilt  frame,  the  inside 
lined  with  gold. 


91.  Gold  a^d  Enamel  Etui  Case,  Set  with  Miniature 

Portraits  French.  Louis  XVI  Period 

Finely  enameled,  studded  with  miniatures  on  ivory  of  ladies  of 
the  court  of  Louis  XVI. 


92.  George  I  Silver  Shell-shaped  Box 

Edward  Holaday:  London,  1715 
Beautifully  engraved  with  leaves,  flowers  and  lion  head. 


93.  Gold  and  Blue  Enamel  Circular  Box  with  Miniature 

OF  Child  French.  Louis  XVI  Period 

Finely  painted  bust  of  young  child  with  flowing  hair:  the  sides 
and  bottom  of  blue  enamel.     (Slightly  imperfect.) 

[see  illustration] 

94.  Circular  Gold  Snuff  Box  French.  Louis  XV  Period 
Scalloped  sides  beautifully  decorated  with  clusters  of  flowers: 
hinged  cover  enriched  with  marine  scene. 

[SEE  ILLUSTRATION] 


95.  Gold  and  Enamel  Snuff  Box  French,  Louis  XVI  Period 
The  lid  set  with  magnificently  enameled  medallion  depicting 
Venus  and  Cupid. 

[SEE  ILLUSTRATION] 


96.  Irish  Gold  Circular  Freedom  Box  Dublin,  circa  1760 
With  reeded  edges  and  enriched  with  coat  of  arms.  The  base 
with  inscription  to  the  effect  that  the  box  was  presented  to  the 
Rt.  Hon.  Lady  Townscnd  by  The  Weavers  Guild  Corp., 
Jan.  1st,  1768. 

Note:  There  were  24  or  25  old  Dublin  Guild  and  Freedom 
boxes  given  by  them  in  silver  but  very  rarely  is  there  found  one 
in  gold.  One  given  by  them  is  in  the  National  Museum  in  Ireland. 

[SEE  illustration] 
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97.   Gold  Octagonal  Snuff  Box       French,  Louis  XVI  Period 
Finely  engraved:  interior  fitted  with  mirror. 


98.   George  III  Oblong  Gold  Snuff  Box  London,  1811 


99.  George  III  Silver  Gold  Repousse  Box  London,  1806 
Oval,  engraved  sides,  cover  enriched  with  repousse  semi-nude 
reclining  figure  in  high  relief. 


100.   Gold  and  Enameled  Patch  Box  (Boite  a  Moche) 

French.  Early  Directoire  Period 
Delightful  example  of  early  Directoire  period,  delicately  wrought 
with  fine  baguettes  framing  bands  of  bleu-de-ciel  enamel;  the 
cover  with  miniature  on  ivory  of  an  Amour  depositing  flowers 
at  the  altar  of  Love.    Has  mirror  bottom.    Fine  quality. 


101.   Gold  and  Enamel  Marquise-shaped  Miniature  Box 

French,  Louis  XVI  Period 
Contains  oval  porcelain  miniature  center,  with  figure  of  Cupid. 
Background  of  lavender  enamel  surrounded  by  border  of  jeweled 
enamels  in  various  colors.  The  sides  and  back  of  box  are  enameled 
and  chased  to  match. 


102.  Gold  Mounted  Opal  Matrix  Box  French.  Empire  Period 
Octagonal  in  shape,  composed  of  small  parts  of  genuine  opal 
matrix;  mounted  in  finely  chased  scroll  and  leaf  design  work- 
manship. 


103.  Gold  and  Blue  Enamel  Snuff  Box 

French,  Louis  XVI  Period 
Oblong,  the  cover  with  a  finely  painted  and  enameled  reserve 
with  beautifully  painted  figure  of  a  young  girl  holding  rabbit, 
in  the  manner  of  Greuze.  Flanked  by  Classicist  ornaments  in 
gold,  blue  and  white  enamel.  Shallow  body  beautifully  executed. 
Exquisite  quality. 

[SEE  illustration] 


21 


104.  Gold  and  Blue  Enamel  Snuff  Box 

French,  Directoire  Period 
Compressed  oblong  case,  the  cover  with  a  finely  painted  represen- 
tation from  the  Siege  of  Troy.  Numerous  figures  in  colorful 
costumes  with  beautiful  landscape  background.  Surrounded  by 
geometrical  borders  in  colors  on  white  enamel.  Sides  also  beauti- 
fully enameled  with  urn  motifs  in  corners. 

[See  Illustration  on  Page  20] 

105.  Gold  and  Enamel  Oval  Snuff  Box 

French,  Louis  XVI  Period 
Oval  in  shape,  the  cover  with  medallion  symbolic  of  marriage, 
in  a  field  of  gold  enriched  with  bleu-de-roy;  has  enameled  adorn- 
ments with  elaborately  scrolled  border  beautifully  enameled  and 
studded  with  semi-precious  stones. 

[See  Illustration  on  Page  20] 

106.  Fine  Gold  and  Enamel  Octagonal  Snuff  Box 

French,  Empire  Period 
The  cover  is  enriched  with  a  finely  enameled  panel,  depicting 
aged  woman  giving  a  sheet  of  music  to  a  young  lady.  Both 
are  dressed  in  vivid  costumes.  Surrounded  by  row  of  genuine 
Oriental  half  pearls,  all  over  enameled  in  black  and  blue  and 
beautifully  engraved  and  engine  turned. 

[See  Illustration  on  Page  20] 

107.  Gold  Mounted  Tortoise  Shell  Circular  Patch  Box 

French,  Empire  Period 
Composed  of  unusual  inlaid  mosaic  on  cover,  sides  and  bottom. 
Finely  chased  in  leaf  and  scroll  motifs:  lined  with  tortoise  shell. 

108.  Gold  and  Enamel  Odd-shaped  Snuff  Box 

French.  Louis  Philippe  Period 
Enameled  miniature  center,  beautifully  painted  with  figures  of 
Persian  horsemen  in  action.  Background  of  turquoise  blue 
enamel  encrusted  with  scroll  design  gold  motifs  and  touches  of 
red  and  royal  blue.  Four  oval  finely  chased  medallions  in  cor- 
ners, he  back  of  box  is  beautifully  enameled  with  green  back- 
ground and  garlands  of  flowers  and  musical  effects.  Sides 
handsomely  enameled  in  various  colors. 
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109.  Gold  Monted  Agate  Chatelaine  with  Etui  Case 

French,  Louis  XV  Period 
Finely  chased;  suspended  at  each  side  is  a  beautifully  chased  gold 
box  repousse  in  relief:  fine  agate  etui  case  with  gold  fittings, 
surmounted  by  beautifully  chased  bandings  ornamented  with 
figures,  shells  and  leaves;  has  diamond  snap. 


110.  Gold  and  Enamel  Box  Inset  with  Miniatures 
Beautiful  hexagonal  box,  set  with  miniatures  on  ivory,  depicting 
cupids  and  mythological  scenes;  border  with  green  enamel  leaves, 
studded  with  opal  beads. 

[See  Illustration  on  Page  23] 

111.  Gold  and  Enamel  Snuff  Box,  Set  with  Enamel  Plaques 

French,  Louis  XV  Period 
Oblong,  set  with  magnificently  enameled  panels  of  vivid  colors, 
depicting  mythological  subjects. 

[See  Illustration  on  Page  23] 
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COLLECTION  OF  AMT  FANS 


COMPRISING  108  STAVES  PAINTED  ON  IVORY 
BY  WORLD  FAMED  ARTISTS 


MOUNTED  IN  FIVE  FRAMES 
EACH  MEASURING 
FOUR  FEET  LONG:  TWO  FEET,  TEN  INCHES  HIGH 


HESE  fans  are  not  to  be  used  by  "my  lady  fair."    They  are  ivory 


X.  blades  on  which  the  most  celebrated  artists  in  the  world  have  painted 
delicious  bits  of  characteristic  compositions.  Evidently  the  artists, 
without  a  single  exception,  entered  into  the  spirit  of  the  scheme  which 
the  late  Mr.  Alexander  Blumenstiel  had  in  mind:  to  get  individual 
color-autographs  from  the  men  he  selected,  as  keynotes  of  their  most 
cherished  ideals.  Thus  he  secured  one  hundred  and  five  of  these  auto- 
graphs, which  he  divided  in  five  sections,  spreading  them  in  the  shape 
of  fans,  and  having  the  binding  semicircle  supplied  by  such  artists  as 
Vibert,  Jean  Paul  Laurens,  E.  H.  Blashfield,  Maurice  Leloir  and  Ludwig 
Knaus.  They  were  mounted  with  an  ornate  and  yet  harmonious  scroll 
design  by  Tiffany,  after  suggestions  made  by  Raymundo  de  Madrazo. 

I  have  called  these  blades  color-autographs — and  this  was  the 
thought  which  inspired  Mr.  Blumenstiel  in  collectmg  them,  and  was 
the  only  reason  why  he  persuaded  many  of  those  who  contributed  their 
quota  to  undertake  his  commission.  It  was  an  original,  unique  thought 
to  go  to  a  famous  artist  and  ask  him,  not  for  his  signature  only,  but 
to  place  in  a  limited,  designated  space  some  ideal  conception  of  what 
the  artist  had  all  his  life  been  striving  for.  Thus  we  see  that  each 
individual  proclaimed  not  alone  his  chirography,  but  his  ambition, 
his  aspiration,  the  quintessence  of  all  the  canvases  he  loved  to  paint 
most. 

That  is  what  makes  these  Fans,  so  called,  the  most  wonderful 
collection  of  artistic  souvenirs,  for  each  blade  is  stamped  with  a  master's 
individuality.  It  would  have  been  a  great  pity  had  they  been  sepa- 
rated and  scattered,  for,  as  they  are,  they  form  a  wondrous  and  aston- 
ishing contribution  to  contemporaneous  art  history. 

Let  us  take  the  first  Fan,  which  Mr.  Blumenstiel  showed  me  when 
it  was  completed  in  1  897,  after  three  years  of  tireless  efforts  to  get 
the  artists  interested  in  his  idea — he  found  it  easier  work  with  the 
others,  although  ten  years  passed  before  all  were  completed.  This 


\ 


first  fan  alone  cost  him  over  ten  thousand  dollars  to  the  artists,  besides 
the  untold  amount  of  diplomacy  and  actual  labor  and  expense  required 
in  traveling  to  secure  his  cherished  treasures. 

The  first  Fan  has  a  semicircle  by  J.  G.  ViBERT,  "Cardmal 
Fishing."  It  is  the  artist's  best-known  model — a  red  cardinal  is  his 
cachet.  Taking  the  blades  from  left  to  right,  we  find  Cazin's  little 
landscape  that  is  always  art,  and  shows  the  blithe,  airy,  truly  spir- 
itual way  in  which  he  gets  far  away  from  the  pgiment  that  is  his 
instrument,  and  from  the  phenomena  that  are  the  objects  of  his  expres- 
sion— in  a  word,  his  ethereality.  Henner'S  reclining  nude  has  all 
his  charm  of  color  and  purity  of  expression.  Nor  would  we  know 
ROBIE  except  in  his  gorgeous  floral  pieces,  and  JOSEPH  ISRAELS  if  he 
had  not  given  us  a  charming  little  fisherman's  child  on  the  beach.  Pro- 
found and  deep  as  is  his  poetic  sensibility,  it  is  matched  by  temperate 
reason  and  sanity  of  mind,  and  the  result  is  that  in  his  tiniest  sketch 
wc  find  reahsm  sublimed. 

DeFregGER  is  best  known  for  his  Tyrolean  subjects,  which  he 
learned  to  paint  in  Piloty's  Munich  school.  The  Spaniard  RiCO  is 
enthralled  with  the  fascination  of  Venice  and  in  the  veiled  and  subtle 
poetry  of  his  little  glimpses  of  the  "Queen  of  the  Adriatic  "  he  holds 
the  spirit  spellbound.  When  LeFebvre  portrays  his  ideal  figure  of 
"La  Vcrite"  the  old  maxim  of  Boilleau  comes  to  mind:  "Nothing  is 
beautiful  but  truth." 

Knaus  is  Germany's  chief  painter  of  genre.  The  genial  humor, 
fine  humanity  and  keen  appreciation  of  childhood,  as  shown  in  this 
babe  in  its  high  chair,  reveal  his  character.  SALINAS  in  his  bull-fighter 
proves  to  be  neither  rhetorical  nor  cold,  but  full  of  fire  and  the  fresh- 
ness of  youth.  Cederstrom  selected  one  of  his  favorite  ecclesiastics, 
and  Madrazo,  who  is  Parisian  in  spirit  and  Spanish  in  verve  and 
color,  gives  us  a  dainty  coquettish  figure.  Flameng  from  the  first 
showed  a  sensitiveness  to  form  and  a  taste  for  solid  and  direct  painting 
which  always  made  his  single  figures  types.  Hebert  shows  his  esthetic 
capacities  in  a  fancy  head  and  Grutzner  would  not  be  known  but 
for  his  jolly,  rotund,  monastic  type,  Chartran,  the  famous  portrait 
painter,  indicates  the  secret  of  his  success,  which  is  refined  decoration 
by  a  decorative  nude  with  sinuous  curves  and  charming  color.  ROYBET'S 
cavaliers  and  ladies  are  picturesque  in  themselves — they  have  brought 
him  fame. 

When  we  look  at  a  landscape  by  Harpignies  we  always  recog- 
nize his  clear,  intelligible  aim  to  move  us  with  his  own  emotions.  His 
tiniest  bit  is  infused  with  his  own  soul.    BliN.JAMIN  CONSTANT  shows 


a  graceful  nude.  He  was  a  great  artist,  one  whose  ideals  were  of  the 
highest,  whose  spirit  was  noble  and  well  balanced,  who  was  indeed 
an  apostle  of  the  beautiful.  His  pictures  are  poetic  visions,  freed  from 
all  suggestion  of  things  gross  and  sordid.  MARIE  DiETERLE  loves  the 
quiet  life  of  the  fields  and  portrays  her  bovine  types  with  wonderful 
fidelity. 

The  industry,  the  strenuous  exactness,  the  thoroughness,  the  im- 
peccable draughtmanship,  the  sharpness  of  relief  of  Alma-TaDEMA 
are  all  found  in  his  Roman  lady  reclining.  And  J.  L.  Gerome,  the 
sculptor-painter,  shows  his  favorite  model  in  a  magnificent  Nubian 
lion. 

Was  I  not  right  when  I  said  that  each  artist  has  given  the  key- 
note to  his  most  favorite  work? 

The  second  Fan  has  a  fine  semicircle  by  JeaN  Paul  LaURENS, 
"Prometheus  Bound,"  in  which  the  striking  relief  and  perfect  solidity 
is  apparent  with  which  he  has  endowed  this  mythological  scene. 

The  first  blade  from  the  left  is  a  landscape  with  cattle  by 
A.  MarAIS.  There  is  a  line  from  "La  Legende  des  Siecles"  which 
arises  in  my  memory  as  I  see  his  pictures;  it  is  this;  "Une  immense 
bonte  tombait  du  firmament." 

DeLPY  gives  us  a  familiar  river  view;  CaRLETON  WiGGINS,  the 
model  of  the  Holstein  Bull  in  the  Metropolitan  Museum;  and  LEONARD 
OCHTMAN,  having  mastered  the  inner  meaning  of  nature's  poetry  by 
a  patient  process  of  intelligent  gestation,  shows  one  of  the  impressions 
out  of  the  accumulated  storehouse  of  his  fecund  mind. 

Jacquet'S  female  portraits  have  a  strength,  expressiveness  and 
delicacy  of  tone  that  render  them  essentially  pictures,  as  is  shown  in 
his  miniature  medallion.  AmaN-Jean.  the  famous  decorative  painter, 
has  an  expressive  female  head;  and  W.  M.  ChaSE  gives  us  a  glimpse 
of  the  same  model  from  which  he  must  have  painted  his  excellent 
"Carmencita."  His  signature  is  elaborated  by  a  minute  self-portrait, 
which  is  truly  characteristic  of  this  artist.  H.  RONDEL'S  female  heads 
are  as  well  known  as  Asti's.  JoSE  Frappa  is  naive  and  intimate  in 
the  glance  he  gives  of  the  beauty  peeping  from  under  a  hood.  IRVING 
R.  Wiles  shows  a  graceful  lady:  CONRAL  KlESEL,  one  of  his  Italian 
peasants  in  costume  as  we  see  them  on  the  stage.  All  the  caprice  of  the 
nineteenth  century  with  its  charming  and  alluring  grace  is  shown  in 
Merson's  composition  of  Cupid  pursuing  a  victim. 

The  quality  of  the  art  of  GUSTAVE  COURTOIS  is  wholly  French. 
It  is  light  of  touch,  graceful,  easy,  clear  and  self-poised.    His  portraits, 


and  this  must  be  one,  may  not  portray  much  character;  they  are 
marked,  one  and  all,  with  great  charm,  simplicity,  harmonious  effec- 
tiveness, perfect  distinction  and  true  refinement.  De  Sievolla  and 
SOROLLA  each  show  a  Spanish  lady:  BLANCHE  and  Lerolle,  ideal 
heads;  GuiGNARD,  a  sheepfold,  and  Fred.  Kost,  a  horse  and  cart  on 
the  beach. 

BOLDINI  is  well  known  through  his  portraits  of  prominent  people 
and  his  charming  figure  pieces.  This  little  bit,  in  which  we  see  para- 
sols on  the  beach  hiding  the  people,  is  an  acute  observation  that  has  a 
strain  of  elegance,  a  thrill  of  style,  and  good  quality  throughout. 

The  secret  of  animal  painting,  as  disclosed  by  Gericault,  Troyon 

and  Barye,  is  a  free  and  vigorous  treatment  of  the  subject,  and  it  is 

amazing  how  masterly  W.  H.  HoWE  has  given  his  cattle  composition 
on  such  a  small  scale.    It  is  one  of  the  gems. 

The  third  Fan  is  heralded  by  a  classical  figure  in  the  semicircle 
by  E.  H.  Blashfield,  and  the  first  blade  shows  one  of  ThAULOW's 
well  known  compositions,  executed  in  his  characteristic  handling. 

Who  more  perfectly  than  J.  FRANCIS  MURPHY  has  written  the 
true  psalm  of  life — delineated  that  eternal  pulse  which  throbs  within 
the  heart  of  every  being  in  its  communion  with  nature:"  Every  stroke 
of  his  brush  has  the  exaltation  of  nature  for  its  object. 

George  Bogert  shows  a  strong  landscape:  Carroll  Beckwith 
a  fancy  head:  H.  W.  RANGER  a  Connecticut  hillside,  and  LYNCH  his 
usual  bust  of  a  lovely  woman. 

The  fine  envelopment  of  air  with  which  H.  W.  B.  Davis  sur- 
rounds his  group  of  stag  and  fawns  gives  this  beautiful  blade  a  pecu- 
liar intensity  of  illusion  and  appearance  of  life.  The  decorative  figure 
by  SiDDONS  Mowbray  shows  that  neither  in  his  art  nor  nature  there 
is  anything  morbid — it  exhales  the  perfume  of  joyous  existence.  Of 
course,  J.  G.  Brown  has  a  bootblack  asking  for  a  "shine";  DebaT- 
PoNSAN  a  very  atmospheric  and  well-drawn  composition. 

Few  will  perhaps  realize  the  consummate  scholarship  which  was 
required  in  the  gathering  of  these  fans — it  is  eminently  signalized 
in  the  next  blade,  which  shows  a  portrait  of  Abraham  Lincoln. 
Few,  again,  know  that  FRANCIS  B.  CARPENTER — the  lovable  old 
man  is  now  dead — was  an  intimate  friend  of  Lincoln,  and  the  late 
President  always  maintained  that  Carpenter  was  the  only  artist  who 
understood  him  enough  to  do  him  justice,  and  Carpenter's  portraits — • 
he  painted  Lincoln  twice  or  thrice— were  the  only  ones  he  liked  per- 
sonally. When  future  likenesses  of  our  first  martyr  President  are 
painted  this  tiny  portrait  on  this  blade  may  be  used  for  historical 
comparison. 


Henri  Carvex  chose  for  the  setting  of  his  wonderland,  out  of 
nature's  infinite  variety,  a  "summer  girl,"  sweet,  fresh,  reposeful,  alluring 
and  beautiful.  TOBY  ROSENTHAL  shows  the  kernel  of  his  work's 
excellence:  how  solidly  he  constructs  his  pictures  and  how- admirably 
he  puts  them  together  with  a  degree  of  knowledge  which  genre  painters 
often  lack.  F.  B.  CHURCH  posed  the  model  we  are  familiar  with  in 
his  fantastic  flamingo  compositions.  HUBERT  HerkomER  has  a  lady 
with  a  picture-hat,  and  Carrier-BelleUSE,  of  course,  a  gauzy  ballet- 
dancer.  Tattegrain  has  an  arquebusier  who  stepped  out  of  one  of  his 
large  historical  paintings;  Meyerheim  shows  us  an  amusing  monkey- 
and-parrot  time,  and  both  Dessar  and  LEADER  have  facsimiles  of  the 
usual  pictures  they  turn  out.  The  R.  C.  MINOR  has  all  the  color  of 
which  the  artist  was  a  master,  which  is  frank,  warm  and  strong,  without 
any  false  brilliancy  or  premature  patina,  but  rich  and  true. 

In  the  semicircle  of  the  fourth  Fan  MAURICE  LeLoIR  supplies 
figures  for  the  little  sunny  stage  in  which  he  depicts  a"  scene  from  "Manon 
Lescaut."  This  cunning  draughtsman  catches  the  quirks  of  look  and 
gesture  of  these  figures  and  touches  them  with  the  happiest  art  and 
insight. 

All  that  Carlyle  has  told  us  of  the  dignity  of  labor,  all  that 
Wordsworth  has  sung  of  the  beauty  of  rustic  life  and  the  poetry  of 
common  things  lives  again  in  the  work  of  the  Dutchman — and  JACOB 
Maris  was  primus.  His  little  mill  and  riverside  has  the  grandiose 
simplicity  of  arrangement,  the  true  poetry  of  painting.  E.  BOUDIN 
shows  a  group  of  peasants,  and  the  Munich  artist,  SeitZ  a  girl  kneeling 
by  the  wayside  that  has  a  gentle,  trustful  spirit  pervading.  Detti'S 
page  is  one  of  the  supers  of  his  royal  audience-chambers,  and  ViRGINIE 
DeMont  Breton  delineates  a  graceful  mermaid.  MUNIER,  the  pupil 
of  Bouguereau,  has  a  composition  relating  to  his  school:  and  JuLES 
Worms,  the  Parisian  who  lives  in  Spain,  one  of  his  well-known  pic- 
cadors.  GABRIEL  MAX  does  not  always  paint  the  "Lion's  Bride"  or 
"The  Last  Token,"  figures  combined  with  wild  beasts.  I  saw  at  the 
Heinmann  Gallery  the  other  day  a  number  of  delightful  cherub  heads — 
his  relaxation  from  serious  painting.  Naturally,  he  placed  one  on  his 
blade.  VOLLON  has  a  mass  of  flowers  arranged  en  decoration ;  and 
Casanova  portrays  the  typical  pretre.  BRIDGE  MAN'S  female  figure. 
"Youth,"  has  delicacy  of  touch  and  lightness  and  exquisite  harmony 
of  color.  ViBERT  shows  here  one  of  his  ecclesiastical  personages,  and 
Joseph  Bail  a  mischievous  scullion.  To  Robert  Fleury  mundane 
things  are  but  symbols  used  to  clothe  the  shadow  of  his  dreams,  to 
body  forth  a  mood — hence  the  decorative  figure  he  supplied. 

KOWALSKI  paints  his  figures  and  animals  with  great  dash  and  in 
a  vivid  spirit,  while  De  CuvelloN,  on  the  other  hand,  lingers  lovingly 
on  the  youthful  faces  he  delights  to  paint,  which  are  so  full  of  health, 


so  beautiful  as  flowers,  tempting  as  ripe  fruit.  Abbema's  fancy  head 
has  also  delicate  and  harmoniously  blended  tints  and  shows  his  superb 
mastery  of  technique.  LoiR,  the  Parisian  to  the  core,  renders  a  vista  of 
the  Champs  Elysees  with  the  Arc  de  Triomphc  in  the  distance. 

The  fifth  Fan  semicircle,  by  LUDWIG  Knaus,  "Children  Gathering 
Flowers,"  exemplifies  more  fully  what  has  been  said  about  the  blade 
which  he  painted.  The  miniature  landscape  by  CaroLUS  DuRAN  is  the 
only  exception  to  the  rule  which  seems  to  have  governed  these  subjects — 
and  yet,  mayhap,  it  is  not,  for  this  famous  portrait  painter  delights 
to  relax  into  dreamy  communing  with  nature  unadorned.  Fantin- 
LatouR,  in  this  reclining  nude,  shows  that  he  uses  his  gentle  and 
graceful  talent  with  limpid  purity,  full  of  sentiment  which  never 
descends  to  silly  sentimentality.  Of  Beraud  we  could  only  expect  a 
scene  from  the  Boulevards,  and  from  Clays,  the  Scheldt  with  its 
clumsy  sailboats.  KauLBACH  gives  a  babe  with  its  toys,  and  BOURGAINE 
a  dainty  female  figure.  JoSE  Gallegos  portrays  senoritas  on  the  palace 
stairway,  and  Kaemmerer,  a  bonne  carrying  an  infant,  smothered  in 
laces.  BERNE-BeLLECOUR,  of  course,  a  French  officer,  and  RiDGWAY 
Knight,  a  French  peasant. 

BenlliURE  is  one  of  the  foremost  of  the  bright  galaxy  of  artistic 
stars,  and  his  fine  color  and  spirited  technique  is  shown  in  this  Venetian 
Doge.  Madeleine  LeMaire  contributes  an  idyllic  figure,  and  VoN 
Werner  a  German  staff-officer.  Perrault,  the  pupil  of  Picot,  tickles 
our  fancy  with  some  putti  at  play.  MOSLER  has  a  German  woman 
carrying  fagots,  and  Chevilliard,  an  old  gentleman  shaving.  BUCH-  ■ 
BINDER  depicts  a  young  maiden.  JULIEN  DUPRE,  famous  for  his 
bright  atmospheric  effects,  has  a  usual  composition  in  which  the  human 
figure  and  cattle  are  combined,  while  the  landscape  is  painted  with 
consummate  skill.  EUGENE  LAMBERT'S  playful  kittens  disport  them- 
selves here;  while  the  last  blade  is  by  ZlEM.  whose  sunlight  over  the 
lagoon  has  all  the  subtle  melodies  of  color,  and  more — the  palpitating 
blaze  of  jewels. 

Thus  we  see  in  these  fine  "Art  Fans  '  a  wonderful  display  of  the 
talent  of  the  greatest  artists.  Combined  in  all  their  wealth  of  color 
they  remind  of  the  "amber  carnation"  of  the  Venetian  masters.  These 
are  no  tours-de-force,  but  bits  in  which  the  masters  put  themselves. 
Elegant  and  refined,  they  possess  a  charm  which  is  not  common.  Ac- 
cording to  his  temperament,  each  man  made  individual  choice  among 
the  impressions  which  life  brings  to  him.  These  blades,  indeed,  fur- 
nish the  keynote  to  all  their  work. 


—  Reprinted  from  THE  COLLECTOR  AND  ART  CRITIC 

New  York.  April.  1906 
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"CARDINAL  FISHING" 

BY 

J.  G.  VIBERT 
From  Left  to  Right 


J.  C.  Cazin 
J.  J.  Henner 

J.  B.  ROBIE 

Joseph  Israels 
Franz  Defregger 
Martin  Rico 
JuiES  Fefebvre 
LUGWIG  Knaus 
Salinas 
P.  Cederstrom 
R.  DE  Madrazo 


Francois  Flameng 
A.  E.  Herbert 
Ed.  Grutzner 
Theobald  Chartran 
Ferdinand  Roybet 
Henri  Harpignies 
Benjamin  Constant 
Marie  Dieterle 
L.  Alma-Tadema 
G.  L.  Gerome 
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"PROMETHEUS  BOUND'' 

BY 

JEAN  PAUL  LAURENS 
From  Left  to  Right 


A.  Marais 
H.  C.  Delpy 
Carleton  Wiggins 
Leonard  Ochtman 

G.  Jacquet 

E.  Aman-Jean 
W.  M.  Chase 

H.  Rondel 
Jose  Frappa 
Irving  R.  Wiles 
Conrad  Kiesel 


Luc  Oliver  Merson 
Gustave  Courtois 

G.  de  Sievolla 
J.  Sorolla 

J.  G.  Blanche 

H.  Lerolle 
G.  Guignard 
Frederick  W.  Kost 
g.  boldini 
William  H.  Howe 
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'•CLASSICAL  FIGURE" 

BY 

E.  H.  BLASHFIELD 
From  Left  to  Right 


Fritz  Thaulow 

J.  Francis  Murphy 

George  H.  Bogert 

J.  Carroll  Beckwith 

H.  W.  Ranger 

Albert  Lynch 

H.  W.  B.  Davis 

H.  SiDDONS  Mowbray 

J.  G.  Brown 

E.  Debat-Ponsan 

Francis  B.  Carpenter 


Henri  Carvex 
Toby  Rosenthal 
G.  F.  B.  Church 
Hubert  Herkomer 
P.  Carrier  Belleuse 
Francis  Tattegrain 
Paul  Meyerheim 
L.  Paul  Dessar 
B.  W.  Leader 
Robert  C.  Minor 
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"SCENE  FROM  MANON  LESCAUT" 


BY 


MAURICE  LELOIR 


From  Left  to  Right 


Jacob  Maris 

E.  BOUDIN 

A.  Seitz 
C.  Detti 

ViRGINIE  DEMONT-BRETON 
C.  MUNIER 

Jules  Worms 

Gabriel  Max 

Antoine  Vollon 

Antonio  Casanova  y  Estorach 


Frederich  a.  Bridgeman 

J.  G.  ViBERT 

Joseph  Bail 
Tony  Robert  Fleury 
Alfred  Kowalski 
r.  de  cuvellon 
Louise  Abbema 
Hendrik  Mesdag 
LuiGi  Loir 
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"CHILDREN  GATHERING  FLOWERS" 

BY 

LUDWIG  KNAUS 


From  Left  to  Right 


Carolus  Duran 
Fantin-Latour 
Jean  Beraud 
P.  J.  Clays 
H.  Kaulbach 
G.  Bourgaine 
Jose  Gallegos 
F.  H.  Kaemmerer 
E.  Berne-Bellecour 
D.  RiDGWAY  Knight 
J.  Benlliure 


Madeleine  LeMaire 
Anton  von  Werner 
Leon  Perrault 
Henry  Mosler 
V.  Chevilliard 
buchbinder 
Jose  Domingo 
julien  dupre 
L.  Eugene  Lambert 
Felix  Ziem 


RAINS  AUCTION  ROOMS.  INC. 


^Auctioneers  and  ^Appraisers 
Three  East  Fifty  Third  Street,  New  York 


'ease  buy  for  me  at  your  sale  no   ON  193 

[E  FOLLOWING  LOTS  AT  NOT  EXCEEDING  THE  PRICES  NAMED,  WHICH  ARE 
MUCH  PER  LOT.    THESE  BIDS  ARE  MADE  SUBJECT  TO  THE  CONDITIONS 
,  SALE  PRINTED  IN  THE  CATALOGUE  OF  THIS  SALE. 


ME 


)DRESS 

I  ...^ 


ilPPING  DIRECTIONS 


io. 

FIRST  WORD 

BID 

Lot  No. 

FIRST  WORD 

BID 

= 

MAKE  YOUR  BIDS  ON  THIS  SHEET  FOR  ONE  SALE  ONLY 
ERMS  GASH,     REFERENCES  OR  CASH  DEPOSIT  REQUIRED  WITH  ORDERS 

FROM  STRANGERS 
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